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bunnies, slabs of meat, light bulbs, plates of gelatinous noodles (as evidenced, for
example, in Sneeze fzotzl, NoNosel(nows [zor5], and Cheese [zoo8]). Rather than
spreading imperceptibly, these sneezes fall to the ground with an audible thud.
The bunny, the steak, the plate of noodles stare back atthe camera, confrontingus
with their absurd and undeniable presence. They are the talismanic stuffof fairy
tales or fantasy: I'm reminded here of Julio Cortazar's short story "Letter to a Lady
in Paris," in which the narrator periodically vomits up rabbits, and the old witch
in facques Demy's film Peau D'dne,who spits toads as she speaks.a But Rottenberg
harnesses and redirects the output of her sneezers. One long-haired woman in
C h e e s e is interrupted in her work by occasional allergic fi ts, relieved only by the nasal
expulsion of a fluffy white rabbit. These rabbits are apparently left to freely explore
the pastoral green farmyard ofthe cheese-and-elixir-making commune. But other
sneezing acts seem to be integrated directly into manufacturing loops. ln Sneeze,

for example, a succession of men in suits and ties sit before a wood laminate desk
in a white cinderblock room. We see, in agonizing close ups, their bare, pedicured
feet. Brightly polished toes stretch and curl against the pebbled beige linoleum as

their bodies prepare for the pending action. And when the moment arrives, the
men convulse, and their red, preposterously distended noses propel a steak or light
bulb or rabbit onto the table. The men look slightly embarrassed, but the parade of
rabbits, toes, steaks, noses, and light bulbs continues, unabated.

The context ofthese sneezers'work is not revealed to us, but a broader economic
circuit is activated inNoNosel(nows. Here a fan blows across a bouquet of flowers
into the face of a tall white woman sitting in a very small office. Her eyes water and
her nose is reddened and raw, marked by the continual stimulation of allergens.
Her sneezes, thus artificially produced, are an integral part of the manufactur-
ing process. Small flashes of iridescent sparkle are occasionally emitted from that
nose, which grows andpulses alarmingly, untilthe woman is struckby afull-blown
sneeze. Aplate filledwith noodles drops to herdesk, each drawn from a set menuof
Asian or Westernized offerings (spaghetti with red sauce and meatballs, Lo Mein
with wan snow peas and limp broccoli, etc.). We might imagine that this food is
being produced to feed the Chinese pearl cultivators in an adjoining workspace and
the young woman who cranks the flower-fan cable, but we can't be certain. The cart
that holds the noodles is piled higher and never emptied. Most ofthe plates look as

though they have been sitting untouched for quite some time.

How can an irritant be made productive? A mollusk defends itself against foreign
particles by enclosingthe offendingmaterial in a pearl sac, which is then coated by
accumulating layers of nacre, the same calcium carbonate-based substance that
constitutes mother-of-pearl. This natural defensive response generates surplus
value based on the rareness ofthe chance encounter. But the process can be hijacked
and instrumentalized. To cultivate pearls, a freshwater mussel is sacrificed. A strip
of mantle is sliced from its interior, then cut into small squares that technicians
delicately implant into live mussels. Multiple grafts are inserted, and the mussels
are left to grow for several years before they are harvested by hand. Nature and
chance are now integrated into the machinery of the system, adapting alongside
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spaces, come into contactwith ourworldhere, butthe rules are notidentical. Planetary
projections and industrial afterimages surface as orbs on workers' faces, then fall out
of view. Bodies expend themselves to their limits and disappear in a puff. Series of
numbered balls are sucked into an air tube and invocated in a strange communal
ritual. Bubbles hover and hum mysteriouslyin closed rooms, bursting into clouds of
smoke in response to distant, ethereal triggers.

As the chambers of Rottenberg's impossible onscreen universe groan and shift
into place, we become aware of our embedded status within them. Rottenberg
builds us into her environments, compelling us to peer through peepholes and to
pass through the same rooms we see proiected. This has less to do with voyeurism
and surveillance than with correspondence, resonance, and contact. If the cinema
is a dream machine, Rottenberg has opened up its back, the employee entrance, and
invited us in as affective laborers.

Fetish objects are fuel for dreams. They are the materialization of alienated
labor in form of the commodity. Fetish objects are come-ons. They mark generic
categories in sexual marketplaces, and serve as branding tools for bodyworkers.
They work for Rottenberg, too, as structural and sculptural motors. She takes the
disembodied status of the fetishized body part an extra step, asking not what the
parts can "do" for us, erotically, but more basely, what can they do? Mouths blow
smoke and spit liquids in long arcs. Asses emit gas, are sometimes pocked by pim-
ples, and can cool the body when they are misted with water. Ponytails register
subtle atmospheric changes in cascading waves. Tongues wag, lap water, and dry
out. In lips (Study 4) (zo16), we look through the parted lips of a mouth that looks
as though it could have been excised from a love doll. Inside we see an ecstatic orgy
of body parts and textured plaster reflected in a mirrored box, cheerily performing
their tasks to the whir and thump of their mechanized drives.

If, then, dreams propel this machinery, desirability ought to increase efficiency.
How can labor be made more attractive? The social theorist Charles Fourier offers
one model. His vision of a utopian society recognized that the force of attraction
that drives the universe on both the human and celestial levels is that of erotic
desire. Fourier argued that civilization has alienated society from the "aromal
fluids" that are generated both by astrological bodies and bythe organs of human
beings. Vestiges of these aromal liquids still cling to the Earth in the form of the
aurora borealis, "a symptom of the planet's being in rut, a useless effusion of crea-
tive fluid."s Fourier sought to create a new social order, Harmony, as a means of
restoring Earth to its rightful place in the cosmic flow. Should Harmony be attained,
the aurora borealis would enlarge into a crown of light, heating the polar cap to
release the boreal fluids (the Earth's procreative iuices). The Earth's axis would
right itself climates worldwide would become temperate and productive, and the
boreal fluids would combine with the ocean's salt to create sea water that would be
more conducive to new marine life (including amphibious animals that could aid
shipping vessels), more easily desalinated, and flavored like lemonade.G

Fourierinitiallypublished his findings in r8o8, under apseudonym, to consider-
able ridicule. Fourier anticipated this responsel he claimed this first book was in fact
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range ofhighly specialized roles (based around rz principle passions and 8ro char-
actertypes). Livingquartersweretobe distributed across spacesto create a "fusionof
the different degrees of fortune and of the classes that represent them."1a Fourier's

notion of social organizationwas influenced byhis interest in musical structures-
the same laws that apply to music correspond to those governing the operations of
the human body, the passions that drive the soul, the social order, and the planetary
system that enfold them all.

Fourier offered "advice to the civilized about the coming social metamorpho-
sis," including a tip about the increased value of products that can only be attained
through arduous labor: "The same will be true of objects extracted from the sea-

bed with such difficulty, like pearls, etc.: very few people will undertake work of
this sort, even once harmony has been completely established."ls Rottenberg's
workers make it painfully clear that harmony has not yet arrived. We witness, in
her constructs, a considerable amount ofwaiting, boredom. Workers shift between
tasks by habit, but there isn't clear evidence of sustained enthusiasm.'The seas, as

ofyet, do not taste of Lemon Rush. Yet Rottenberg's constructs gesture toward an

exuberant, creative fluidity.

Rottenbergcreates herownunits ofmeasure. She unlinks bodies andparts, rewires

them, and maximizes their affective capabilities, unleashing not an end product per

se, butTbziss ance, stimrtlation, productive irritation. Difference here is not bleached
away. It is motorized and squeezed, it is juiced, its allergies are triggered, it is in-
jectedwith libidinal energy, itfloats awayin aturbulentcloud. Workis reintroduced
into its rightful dialogue with the passions, the humors, with cosmic flows, and

orders we have yet to encounter.

Rottenberg's architectures emphasize mutual care and the necessity of release as

their primary purpose of their design. The blush-lettuce-rubber "Art Object" of
Squeeze (a cube constructed of mashed-up lettuce leaves, raw rubber, and cosmetic
tins) might reside offshore in the Cayman Islands, subject to conceptual specula-
tion. But the installation and film shower far more attention on the butts of the
workers that need cooling, the tongues that need misting, the cheeks that flake
color, the precious pauses when the lettuce farmers and the rubber harvesters insert
their arms into the ground for amassage. The interests ofglobal capital, manifestin
the cube, are ludicrous, their rhetoric is beyond comprehension. Butwe can easily

read the wordless "tap-tap-tap" of the salon masseuses, who gesture in sync: it's
time (literally) to change hands. Distinctions of race, skill, geography, and scale

remain central to this economy. But the cinematically and parapsychologically
enabled flow of the workspace loops them together. Each body works, regardless

of affinity or origin, each body suffers, each body deserves release and care.

This might be the height of attractive labor in a non-harmonic world. Mutuality
and care, on a cosmic level, won't necessarily be personal (the workers who tend
to you might not actually care). But you can build caretaking into the architecture.
Irritation, libidinal expenditure, sweat can function as new units of measure. ]oy
and luck can serve as the products ofindustry that works in the interest ofanother.
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