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In the following interview, which was conducted as his “factory” in a Union Square loft, the only time that 

Warhol became at all animated was when he started to discuss the “beavers” he had seen earlier in the 

day…

Joseph Gelmis: It’s been suggested that your stars are all compulsive exhibitionists and that your films 

are therapy. What do you think?

Andy Warhol: Have you seen any beavers? They’re where girls take off their clothes completely. And 

they’re always alone on a bed. Every girl is always on a bed. And then they sort of fuck the camera.

Gelmis: They wriggle around and exhibit themselves?

Warhol: Yeah. You can see them in theaters in New York. The girls are completely nude and you can 

see everything. They’re really great.

…

Gelmis: Have you actually made a beaver yet?

Warhol: Not really. We go in for artier films for popular consumption, but we’re getting there. Like 

sometimes people say we’ve influenced so many other filmmakers. But the only people we’ve really 

influenced is that beaver crowd.

The beavers are so great. They don’t even have to make prints. They have so many girls showing up to 

act in them. It’s cheaper just to make originals than to have the prints made. It’s always on a bed. It’s 

really terrific.”

From Joseph Gelmis, The Film Director as Superstar (New York: Double Day, 1970)



“In Feminists' Antipornography Drive, 42d Street Is the Target,” by Georgia Dullea, New York 

Times, July 6, 1979

Shyly, they slipped into the booths, dropped their coins into the slots and waited as the metal curtain 

ascended to reveal two young women dancing naked on a carousel. One of the dancers blinked. 

“Ladies!” she cried, pointing to the faces in the booths. “One…two…three ladies!”

Everybody giggled. “You with a religious group?” the dancer asked.

“No, no,” came the reply. “We’re feminists.”

The dancer laughed and shook her hips. “I bet you feminists think we’re awful for selling out bodies like 

this.”

The feminists shook their heads.  “Look,” said one, “we can’t condemn you if that’s how you make a 

living.”

“Right on, honey,” the dancer said. “It’s better than doing it for free.”

Such exchanges are becoming part of the Times Square summer scene now that a feminist group 

called Women Against Pornography has set up shop in the shadow of the city’s commercial sex district 

and begun giving guided tours of the neighborhood. Maintaining that pornography contributes to a 

“climate of violence” in which crimes such as rape, wife battering and child molestation are on the rise, 

these women are urging other women to tour the bookstores, peepshows and live sex show, to “check 

it out,” as they say in Times Square.

“Our tours are a small fund-raiser and a big consciousness-raiser,” said Dolores Alexander. “One think 

we’re trying to do is make the public aware that violence in pornography leads to violence in the street, 

in the bedroom and in the office.”



New York Times, March 21, 1969

To the Editor:

Cannot something be done about this rapid proliferation of so-called “adult peep show” shops?

At least ten more have opened within a block of Times Square since Feb. 1. They peddle out-and-out 

pornography, display disgusting pictures in the windows and attract in the main youths and rather 

disreputable types as potential customers. They don’t even bother to keep the premises clean.

Add to these the record shops with dirty-lyric ballads and novelty stores with all sorts and lengths of 

knives on display along 42nd Street and you have an atmosphere no self-respecting New Yorker would 

care to show an out-of-town visitor.

Who is for spring cleaning with a vengeance?

Charles Peden, New York

One of the strangest features of shame, but perhaps the one that offers the most conceptual leverage for 

political projects, is the way bad treatment of someone else, bad treatment by someone else, someone 

else’s embarrassment, stigma, debility, bad smell, or strange behavior, seemingly having nothing to do 

with me, can so readily flood me--assuming I’m a shame-prone person--with this sensation whose very 

suffusiveness seems to delineate my precise, individual outlines in the most isolating way imaginable. 

…That’s the double movement shame makes: toward painful individuation, toward uncontrollable 

relationality.

From Touching Feeling: Affect, Pedagogy, Performativity by Eve Kosofsky Sedgwick (Durham: 
Duke University Press, 2003).
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